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New York Openings This Week 


Pal Joey-Broadhurst, 1/3/52. Rodgers and Hart musical with book by John O'Hara 
revived by Julie Styne and Leonard Key in association with Anthony Be Farrell. 

Vivienne Segal plays her original role in popular 1940 musical. Supporting cast in- 
cludes Harold Lang, Helen Gallagher and Lionel Stander.e Robert Alton staged musical 
numbers, while David Alexander directed the book. 


Digests of Current Reviews - more inside 


Point of No Return-Alvin, 12/13/51. Split vote from weekly reviewers on merits 
of Paul Osborn's adaptation of Marquand novel, as presented by Leland Hayward. Though 
all agreed cast, headed by Henry Fonda and Leora Dana, and production staged by H.C. 
Potter and designed by Jo Mielziner was perfect. Dissenters were critics of Time and 
Christian Monitor. Former granted that production was theatre wise and drama foolish 
in that it lacked the bite and impact of the original. While latter commented that 
production had everything except a major theme and the kind of emotional depth that 
engages the concern of the spectator, instead of merely holding his casual interest. 
Newsweek appraiser admitted it wasn't a great or profound play, but thought the satire 
and social comment were valid throughout. Gabriel, Cue, raved about all elements, and 
suggested that script couldn't be as acid as book and play nightly. Gibbs, New Yorker 
admired all connected with production. Francis, Billboard, tabbed it as a. leisurely 
script from a leisurely book, well produced, set and acted. Hobe, Variety, complained 
mildly about the flashbacks and unjustified ending, but praised show as slick, enter- 
taining candidate for honors in any season. 


Lo and Behold-Booth, 12/12/51. The question that concerned the magazine review- 
ers about John Patrick's new play presented by the Theatre Guild was: Is half a good 
ghost comedy play better than none? Majority thought not, while Billboard and New 
Yorker critics settled for mild pro reviews. With some fairly drastic rewriting, 
Gibbs, New Yorker, thought it might have been hilarious instead of intermittently 
amusinge Both complimented author for his inventive humor and dialogue. Newsweek 
critic suggested first act could be taken from play and turned into an effective one 
acter, while Variety man thought it might make a successful film. Leo Ge Carroll 
and Lee Grant plus supporting cast directed by Burgess Meredith were generally ap- 
plauded. Time critic wrote it off as a dull bit of shenanigans dusted with fumny re- 
marks. Cue reviewer thought it was worse because such fine actors were wasted. 


News & Notes 


Claudia Cassidy, Chicago Tribune, spent week in New York seeing the shows... 
League of New York Theatres and Press Agents wage dispute goes to arbitration...Jill 
Kraft signed to understudy Audrey Hepburn in Gigi...Japan's Kabuki Theatre, a classi- 
cal form of stylized stage art combining song, dance and drama, will be presented on 
Broadway next year by Joshua Logan and Leland Hayward...William W. Vosburgh, Jr., 
Waterbury Republican American, named president of The Outer Circle, out of town drama 
reporters group..eBoston, Detroit, Philadelphia will have second series of plays pre- 
sented by Theatre Guild-American Theatre Society subscription. 
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NY Times 

NY Herald Tribune 
NY News 

NY Mirror 

NY Compass 

NY Post 

NY Journal American 
NY World Tele-Sun 
Brooklyn Eagle 
10. LI Press 

1l. Newark News 


Shows are rated as to how the critics liked them, not if they 
"So-so" means the critic did not state directly if he recommends the show for 
an entertaining or stimulating evening. 


hits. 


AFFAIRS OF STATE-9/25/50 


BAGELS AND YOX-9/12/51 


CALL ME MADAM-10/12/50 


THE CONSTANT WIFE-12/8/51 


THE FOURPOSTER-10/24/51 
GIGI-11/24/51 

GLAD TIDINGS-10/11/51 
GUYS AND DOLLS-11/24/50 
I AM A CAMERA-11/28/51 
THE KING AND I-3/29/51 
LO AND BEHOLD-12/12/51 
THE MOON IS BLUE-3/8/51 
NINA-12/5/51 


NUNBER-10/30/51 


POINT OF NO RETURN-12 


PAINT YOUR WAGON-11/10/51 
13/51 


REMAINS TO BE SEEN-10/3/51 


SAINT JOAN-10/4/51 


SOUTH PACIFIC-4/7/49 
STALAG 17-5/8/51 
TOP BANANA-11/1/51 
TWO ON THE AISLE-7/19/51 


' A Key to NYC Criticism At A Glance ' é 
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12. Chre Science Monitor 23. WCBS Leonard 
13. Journal of Commerce 24. Commonweal 
14. Morning Telegraph-WFDR 25e Cue 
15. Ward Morehouse 26- Nation ° 
16. George Jean Nathan 27. New Leader-WEVD 
17. Wall Street Journal 28. New Republic 
18. Women's Wear 29. Newsweek 
19. Billboard 30. New Yorker 
20. Variety 31. Park East 
21. Critical Digest 32. Saturday Review 
22. Theatre Arts 33. Time 
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think they will be 
Unless otherwise noted critics voted "pro." 
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CRITICAL COMPLAINTS..-Most Broadway playhouses during recent cold spell were either 
unprepared or umvilling to furnish sufficient heat to keep their audiences com- 
fortable, notes Watt, News...Critics wrong in blaming Katharine Cornell for play- 
ing The Constant Wife heroine with warm charm, points out Watts, Post, because 


this is in the correct Maugham spirit. 


TIME'S BEST BETS..-Holiday show picking advice from the weekly news magazines recom- 
mends Point of No Return, The Constant Wife, I Am A Camera, Don Juan in Hell, 
Saint Joan, Two on the Aisle, The King and I, The Moon is Blue, Guys and Dolls, 

Call Me Madam and South Pacific. 


COLUMN TIPS...New drive against ticket speculators who charge more than legal fee due, 
predicts Sobol...Gabriel, Cue, once won a decoration from Venezuela, reminds 
Winchell, for reading proof on presidential speeches...Laurence Olivier sounds, 
at times, as if he was imitating Alfred Lunt in the twin Cleopatras, gripes 
Walker. 


FIFTY CENT ANGELS...Broadway Angels, Inc. is an attempt to approach the theatre as a 
business as well as an art, founder William Ge Garland explained to Robb, Journal 
American. The concern, which expects to back its first show this spring through 

its fifty cent per person shares, divides prospective scripts into three kinds 

of business risks. Broadway professionals do the sorting and decide how much the 

group invests in each show. 


BAGe.-Two dollars for standing room at Don Juan in Hell behind a plate glass par- 
tition, plus pestering by ushers, is too high, complains a Times reader...Critics 
should defend their roles against Hollywood movie stars who have taken to criti- 
cism, suggests another Times reader..-Gloria Swanson explains to Sobol, Journal 
American, that all is quiet on Nina front. She thanked him for seeing her side 
of the story. 


Legend of Lovers—Plymouth 12/26/51 Minority of three daily reviewers found Theatre 
Guild's production of Jean Anouilh's modern version of the Orpheus-Eurydice legend 
stimulating. Most condemned Kitty Black's adaption as dull and pretenious, Though sev= 
eral credited production with being original aid interesting, Eldon Elder's sets so 
pleased Chapman,News,that he wished the designer had written the script. Richard Burton 
won top acting honors over star Dorothy McGuire, Though Atkinson,Times, thought latter 
was miscast,most believed she was just the victim of impossible lines, The pro votes came 
from critics of Post,Journal American ami Women's Wear, Watts,Post, thought that inspite 
of a sometimes tedious script,show had enough imagination in it to provide for a stimul- 
ating and provocative eveninge McClain, Journal American, thinks third act pruning would 
make script more taut and rewarding. Dash,Women's Wear, sole critic to credit director 
Peter Ashmore with providing script ami cast with the proper enchantment and poetry, 
Atkinson,Times,prefaced his comments by noting that he just don't seem to understand 
the author's works, though 50 million Frenchmen cannot be wrong, 


The Wild Duck- City Center 12/26/51 Violent differences of opinion expressed by 
daily critics who attended Christmas night preview on merits of acting and production 
of Ibsen limited run revivial by the NYC Theatre Company, Compass,Post, WT&S,and Eagle 
appraisers billed it as the historically important dramatic opener to the City Center 
popular priced theatre season, Watts,Post, had reservations on the size of the hall, 
the literary quality of Max Faber's new adaption,and the lack of ironic humor,but he 
recommended it, Kent Smith coped acting laurels,with critics split on merits of Maurice 
Evans,Phillip Loeb and Diana Lynn, Times thought script dated,acting pretentious and empty, 
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The theatre's best friend couldn't call 1951 a hit year from the critical or box 
office viewpoint, a survey of the reviews of 33 critics as reported in "Critical Di- 
gest" from January to December reveals.e Almost every play and musical received a 
split decision. The few revivals which won unanimous critical raves closed on short 
notice, while only four of the year's productions are still running. Of these, none 
won complete critical applause. March's The King and I and The Moon is Blue were 
liked by most, but panned by several. While May's Stalag 17 and July's Two on the 
Aisle drew decidedly mixed notices. Quick two night flops were in order every month. 
Many Hollywood stars tried their luck on the East Coast in '5l. 


The new year opened with a production of Philip Barry's last play Second Threshold 
which, like every other play, got split notices. Highlight of the first month was 
Pulitzer Prize winner Darkness at Noon, which only the Times appraiser voted against. 
The month also featured popular revivals of Gilbert & Sullivan by the D'Oyly Carte Com- 
pany and Where's Charley? with Ray Bolger. City Center and ANTA productions of Richard 
II, Royal Family and Peer Gynt won both pros and cons from criticse First quick flop 
of year was the amazing Four Twelves are 48. February's entry to hit the ranks were 
Tennessee Williams' The Rose Tattoo, and the now it's opened-now it's closed Billy 
Budd epice Quick flops of the second month included Elmer Rice's Not For Children, 
the French-Canadian Ti-Cog and an Irish whimsy called The King of Friday's Men. 


Arrivel of The Moon is Blue in March won critical favor from the daily reviewers, 
but was panned as light fluff by most of the weekly critics. Revival of The Green 
Pastures, won unanimous critical salutes, but didn't last long. Olivia De Yovillend's 
portrayel in Romco and Juliet also got mixed notices, with several of the critical 
fraternity growing violent at the star's lack of acting ability. The month closed 
with another critical favorite, The King and I, which only Marshall, Nation, panned. 
The only bright spot on critical calendar in April was A Tree Grows in Brooklyn, with 
Shirley Booth surprising everyone in her first musical role on Broadway. The Light 
Make A Wish won light pro reviews, while the local debut of Sarah Churchill in Gramercy 
Ghost won welcomes though the ghost story didn't. Controversial ANTA production, and 
neme calling, of The Little Blue Light, also occurred in April. 


The warm months found few plays for the critics to attend. On Broadway May's fa- 
vorite was Stalag 17, the show which dared Gibbs, New Yorker, to return. The interest- 
ing musical Flahooley won a few supporters, but was condemned by some for its "Poli- 
tics." Seventeen also got a divided press. June's sole entry was Courtin' Time, 
which drew fine notices for Joe E. Brovm but not for the tired book. July's Two on 
the Aisle welcomed Dolores Gray to American stardom, with critics again split on merits 
of musical. August came and went without a single Broadway opening. 


Shaw and Shakespeare were the highlights of the fall 1951 season. Uta Hagen's 
Saint Joan, the twin Cleopatra productions by the Oliviers, and the First Drama Quar- 
tette's Don Juan in Hell are the hits. New American plays have been critical flops, 
though these Hollywood stars survived a bit longer. ‘to the musical ranks were added 
critical salutes for James Barton in Paint Your Wagon and Phil silvers in Top Banana, 
though critics again were split on respective books and music. ihe Uronyns' two 
character play, The Fourposter, is the sole Playwrights Company effort to survive. 

A brace of English and French imports were also presented and some are still running. 


Lambs Club ladies day will be held January 6th...Inter-service committee for 
servicemen's theatre tickets formed. 
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